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SARAH STOLFA
b. 1975

Sarah Stolfa is a recent graduate of Drexel University’s photography program.
While relatively new to photography, Stolfa has leapt into the field passionately
and actively, already producing several bodies of work, including ones focusing
on local boxers, the death penalty in Philadelphia, and a poverty awareness
bicycle trip. The work for which she has garnered the most recognition is a
portrait series of the regular patrons at McGlinchey’'s Bar, where she has
worked as a bartender for several years. With this series, Stolfa won The New
York Times Photography Contest for College Students in 2004. These striking,
luminous portraits resonate with the searching and loneliness of the urban bar
experience. Yet in these images, Stolfa has found the dignity and individuality of
her subjects. In addition to the Times award, Stolfa has also won the Noah
Addis Photojournalism Award and an award for Artistic Excellence in the
Perkins Center Photography Competition. She has also participated in several
group shows and had a solo exhibition at the Pearlstein Gallery at Drexel
University in 2004. Stofla is currently working on a book project related to the
McGlinchey’s series. She began her MFA at Yale in the fall 2006.
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For Immediate Release

Ryan Weideman and Sarah Stolfa Patrons
November 16, 2006 — January 06, 2007
Opening: Thursday, November 16, 6-8pm

Silverstein Photography is pleased to announce Patrons, an exhibition featuring
photographs by Ryan Weideman and Sarah Stolfa. Shooting clients within their
respective workplaces, Stolfa bartending at Philadelphia tavern McGlinchey’s, and
Weideman driving a New York City taxicab, each of these artists has created a uniquely
personal series of portraits. Patrons draws attention to the inexplicable yet natural ease
that most city habitants feel in bars and taxis, depicting complimentary views of urban
American experience and culture.

In 1980, Ryan Weideman cruised into New York City to become a street photographer.
Having graduated with an MFA from the California College of Arts & Crafts, Weideman
already had a style influenced by the great photographers of the period including Garry
Winogrand and Lee Friedlander. Though anxious to pursue a career in photography,
Weideman's focus turned to the more immediate goal of earning money to pay his rent.
Soon after moving into an apartment on West 43rd Street, Weideman met a neighbor who
drove a taxi, leading him to his newfound profession. For the next 25 years, Ryan
Weideman photographed the theatric riders, including models, poets, drag queens, and
celebrities, all within the back seat of his makeshift photo studio.

Weideman's work is a part of such prestigious collections as the Brooklyn Museum, the
Oakland Museum, and the Art Institute of Chicago. His awards include a Guggenheim
Fellowship Grant (1992-1993), a New York Foundation for the Arts Fellowship (1986-
1987), and a NEA Fellowship Grant (1984-1985).

In 1997, after touring with the band Delta 72 for several years, Sarah Stolfa moved to
Philadelphia and began bartending at McGlinchey’s. Like Weideman, Stolfa began using
her workplace as a photo studio. In doing so, the relationship between worker and patron
became transformed. Taking advantage of the proximity, and in turn intimacy, which
occurs between bartender and customer, Stolfa collected portraits of the diverse group
of regulars. Her carefully composed images, often including a glass, mug, ashtray,
newspaper, or money, are reminiscent of Seventeenth Century Dutch paintings in their
color, lighting, and decipherable detail.

In 2004, Stolfa won The New York Times Photography Contest for College Students, and
several of the early portraits were reproduced in The New York Times Magazine. In
2006, she was included in the Second Woodmere Triennial of Contemporary
Photography, alongside Arnold Newman, Naomi Savage, and David Graham. In 2006,
Stolfa began her MFA at Yale University.
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Ryan Weideman and Sarah Stolfa
SILVERSTEIN PHOTOGRAPHY

The first part of the definition of patran n Samuel Johnson's Diction-
ary r.-Jf H.':' I' rr;‘lj'r,c.f;l f ARENage | ]?_:l_"-ll 1% INMOCLioUs rmmgh; Hone ‘|‘-'|'ll‘l
countenances, supports or protects.” It is in the second sentence that
Johnson gets in a dig at his fickle sponsor, Lord Chesterfield:
]1]:||]|:r a wretch who SuUpports with insolence, and is P-’llll with flar
tery.” The provider-client relationships on view in “Patrons™ are less
h_hll.ﬂ'n' than those to “'|1ii || ]1||‘||Hun .'I.|||Jdt'\._ but are I:\1rl._l‘_|t'|.‘| in their
OWTI Wal¥. Photographers Ryan Weideman and Sarah Stolfa erystallize
the transactional nature of the relationship berween sitter and portraitise
(and between viewer and artwork) ]1} \hl:l:rmp_ those on the customer’s
side of the exchange between, in Weideman's case, taxi driver and
passenger, and, in Stolfa’s, bartender and drinker.

nur AFTISLS kn:ll.l.' |:|. w|'|;i'| :hr'l.' |'|-|'|.t:l1l:l;|.'.!.1p!'|, |1.ll- Ing [I'.lll'\flll'll'll_'ll
their places of employ into provisional studios. Weideman drove a

Heom

cab in New York City tor t|.1.'|,-r|t§.'-ri1.'e' vears, and took pictures of his
fares from the frone seat, while Stolfa worked at a Philadelphia tavern
from 1997 uneil 2006, photogra hmg nppl:-r\ from behind the bar
she was tl'|1g|||||_:. I'wenry-six ot Weideman's black-and-white Images
wrapped around the walls of the gallery's main room. Most subjects
were shot from the waist up, and all are framed by the taxi’s backseat
and windows, but any consistency ends there—not an average Jot is

to be found among the riders. Some of the surprises are unmissable
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Ryan Wieideman,

Six Girls Crack Up
1983 black ard white
photograch

(two Lower East Side F!III1L.\. with a snake coiled around their necks,
a hshnet-stockinged prostitute ), but best are the images whose oddi-
ties take a few seconds to notice. In Comple with Submuarine, 1984, a
soigné older pair hold a giant hero sandwich thar stretches across the
width of the car. Most of these photos were taken in the early "80s,
and are intimate time capsules of that much revisited moment, with
men wearing Mohawks and women channeling Farrah Fawcert:
Weideman picked up the riders in Six Girls Crack Up, 1982, from
the Mudd Club,

These images work in part because Weideman caught his patrons
on the fly ar unself-conscious moments, The lowering of inhibition
evident in Stolfa’s subjects comes from familuanty (these are rm—ga'l.nr-»
at a bar called McGlinchey's) and, of course, alcohol. Eleven of her

color photographs hung in the smaller of the front gallenies, forming a
pc;lu.t.::'n: body of work in a different style, While Werdeman sifts Pt

liar details through the deadpan tradition of New York street photog

f-l-'|"'111. Srolfa hliers un]m.]r'..' \th\il,'!. s I|1r|\|.:p_|'| an amber-colored ]11.'.|‘|t
that dramatizes her sitters. They are pictured singly, surrounded only
by the appurtenances of the watering hole—bottles, glasses, ashirays,
money. The images are titled after their subjects” names, but this
biographical specificity only renders their blank expressions more
impenctrable, and narrative questions rupture the straightforward
presentation., What |i|:|1|_|:11| has distracted the u:|1|1't'r of Kataryna
Chomsel, 2006, from her beer, cigarette, hl\'.u||‘l|1l1l'|:'t1 and reading
muaterial? The star of Robert Feeger, 2005, is dapper, presumably pro
aal, and WEanng a L'n.g'-dtll!\}" fng, 0 why s he .I.|u||l_', has face
assive, double-hating a shot and a beer?

Every photograph is a document of the bygone, but in “Patrons™

s

one senses the past poignantly: Stolfa no longer lives in Philadephia,
and the New York City of most of Weideman's images
sengers could |‘-||c in X of eght 1o 4 taxi—is fnished. Whar has not
changed is the artist’s need for financial support, and *Patrons™ pro
vided a heartening reminder that making rent and making art need not
|‘{ 1“\L]|l"a|l{' i"ll |]" PRITHOES.

-in which pas-

—Lisa Thervey
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Village Voice Review, Dec. 7, 2006

Sarah Stolfa

While bartending in Philadelphia, Stolfa began using her clients as
photographic subjects. With bright-red tresses, cigarette, near-empty beer
mug, spaghetti strap top, notebook binder, and faraway eyes, Kataryna Choniel
(2006) could be one of a number of bar types: grad student? floozy? wronged
woman? Another patron, in black fedora, coat, and cuffs, chin resting in a hand
sporting a pinky ring, might be a bored hit man, though his eyeglasses say
"accountant." Stolfa's portraits fascinate; the dark intimacy of the neighborhood
tavern conceals many secrets.

Silverstein, 535 W 24th, 212-627-3930. Through Jan 6.



